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Wi(h the final overthrow of the Piilhiva heeemitny of South* 
East )n(Jia- by ihc rising Cola dynasty, in the ninth ccniarj. 
the centre of anistic activity m the ramil-srcaking regtoit shifted 
southwurii. With the cipcfition of the cave temples at Tiriidiiru' 
piillt. the more important monMncois of the i'aJIavus, whose 
capital was at Kanci (Conjeeveram), were built or cscavuieU m 
the present dislricU of CludElcput and North Arcot. near Madras. 
The Colas, on the otlier hand, were associalcd from imincmonal 
times with Uraiyur (now a suburb ot Tiruchifapiiilil and the oetitre 
of 1 heir empire, even at its grtfatcal extent, far exceeding that of the 
Pallas'as, remained the region of the K.uvcri and adjtuxnt parts 
of South Arcot. It i* there that the most imponnni, a» well as the 
most liUmerous Cola monument-s (ire fnend. The distinction 
between PalJavu and Coin is thus not exclusively otif of soeveeding 
hisioneal periods ; at the same ttnic„ Cola art and architecture, 
by and large, are the continuation and developmeni of Pallava 
:ichicveniefils in ibcsc fields. 

ihc fir^t ut the ImperinJ Coins, CB.mc to povvtr 
alH>u^ A.P, K47 Only une tirrnplc, llml whith beari 

hi% nLiiTiR ai Niirllymalui. ifi tli? Frirmer stiiic tjf Puduikoltiii, can 
he $aid with nny t'criiiinty to ktvc \wti built during hh reign, and 
moi 4 t of the Col^ lempio which littvc itir^ ivcd date froin the 
tenth ccnitiry The term Eurly Coin* rm>rcover+ cssentiHlly 

io political rather Ihan artistic dcvslopmenl. While it not 
until ihc rcign^i of Hnjanija who cumc lo the throne in A.D. 9R5. 
and his successors, that the Coin empire reaehed it$ zenith, mutched 
by Ihc unequalled size end grendeur of the iwo great icmpics at 
Tunjore nnd Ganguikundacobpurtim. many of Ihc finest Cob 
wotki In sculpture and urchitectiire belong lo the earlier Time- 
Among the noioble Eurty Cola temples are the Naj^ivara ai 
Kumhakouam, the Karanfiunalha ut Srinivas-inallur, Ti ruchirapulti 
Dinirict. the Mtivurkovii at Kodumhalur, romictrJy its Pudiikkotiai 
Siute^ and the Brahmapiiris^vAra TempJe at Pulbmanfuii. 

In the main* Early Cola tctiiple?( coutinuc ihc tradition of the 
Pulluv'as. The most iixiTKjrtant changes arc in pbn^ both iui regSfdt 
the centra I shnne and the temple complex as u whole. The pracitce 


of buil^tng ^utKininir>' shrines, com joining lingamSp abutting on the 
main ihrinc is ubanduned, f Ucir place was taken by indc pen deni 
ptirLvar^ shrines, usualty seven in number and dedtcnied lo she 
parivara m aticndunt deities^ usrliin an enclosing wall utih o tower- 
gateway A]! the I-l^rly Cola icmpics arc rcaalivcly simall 

in si/c. A faiT-^^isKfd porch ^a^(Jha-!^^ltndupil or untajitbijis invariably 
uffiited to the main shrine and both commonly rise frofn slighUy 
below ground level in musonry-lined pit Mosl Early Cola 
shnnes are built entirely of stnne, a practice w^hich wa% Iwler 
Lihandoncd 

Some of the earher temples of I he period (which have been 
termed transitional slill hear marks of the Palluva style i in olhers. 
details am crudely e;iecuted or expenmenlaJ. In the more charac'^ 
lerisnc Early Cola temples, which include the shnne at Pullamangai 
sculpture and bas-relief oratimcnis are used both more lavishly 
uind wjlh a greater abdity to incorpornte I hem Into the general 
design of the temple There is* farthermore, an obvious conceni 
to shape such tradilionaJ elements as pibsters, rriouldings and 
niches inio tuWet. richer, und mote beautiful forms Av might 
be expected in a period of aesthetic strivings there is considerable 
variation ffum temple U\ temple 

Infiovmlori^ iriclude octagonal or round pilasters. capiiaU 
with rounder, fulki- and more clearly delitied dements^ and« for 
the first time, founded rtmuldingi arc introduced into the baM;. 
These indudethc beautiful reverve-eurve padma. or lotus moulding* 
wilh a denticululed edge to simulate the spiked petals of the lotu^. 
The bases of the pitastctu art frequently carved into delicate bas- 
relief panels, illustrating scenes from the Epics or Ptiranas. Eigurts 
appear on the watts, an sides of the niches, iconographkally 

rebicd to the image in the niche. Frequently superimposed, m 
high rcHef. they sometimes fill the entire wall space. Traditional 
fcalures such □!£ the omumcTtLs over ihc niches and the yali frieze.’* 
which appears for ihe fim lime in Ihe base, all show an unp^iralleled 
t're!ihness. boldness of rcheJ and invenlivcitcss of detail. 

In Cola temples, mucli of the finest sculpture js thus 
incorporated inlo the fabric of the icmpk- Of at least cquul 
imporuince are the large images, in high Telicf and :i:otnctimei^ almost 
in the round, nnd ufLually placed in itiches These continue the 
Poltava tfaditiuit. frequently w ith a grralcf mastery of stomr-cuning 
• Mj^iHhoil Iconutr animiik ofEcn poomyed withham> of m elcplujeiS rrunk 
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tech.ni(jue und ii more fluent style. E*irly sculpture uI limes 
lacks power und inicnstly of religious feeling ; Jt others it attains 
an almost eihereal serenity and sweetness not found else whet* in 
India The lacrcil thread is no longer shoWTi looped over the right 
arm. and emfilcms held m ihe kartan hasta position, with ird« 
and third finger outstretched, arc a fairly certain indication of poll* 
Pallitva dale (though Hot the eontraryf. Deiaikd. individualised 
and fairly rtalislk treattnciH of jewelry and cosiitmc, and path* 
cularly light drapery, is the hall-mark of Early Cola sculpture. M 
is at its best id the arehilcclural setting for which it was intended. 

The Mnihtnapurisvaru temple is situated lit the liny hamkl 
of Pulknionpsi. on the outskirts of Pasupatikoyil- Tunjorc District, 
Stole of Madras, fhe latter is nine miles from Tanjoie. on the 
eiwlicni mcmlletl rofld lo Kumhak^n^im. The iempSe licsit ii mik 
or 40 to the north, as the road enters Pasupalitoyll, and can be 
reached by car. There is also a station ut Pujupatikoyil. served by 

local trains on the Tanjorc- Mayo vara m-Cudd:dore-Villuptirum line 

of the Southern Railway, 

The wiioic region is of cKcptioital interest- 1 he vast and 
feniic plain watered by the Kaveri, including Tiruchirapalli. Tatijore 
and Kumbakomim, k fumed for ihe purity of its Brahmunkal 
culture, its teligioui assocLulions. and the number and importance 
of its holy pisccs. The ancient Cola heartland is particulurly 
rich in architecture and sculpture of the Cola period, 

The temple, which dales from the early years of thctcr.th 
century, is known locally by ihe name of aruhmapurisvani. It t$ 
a shrine of God Siva, .md faces cast. The lempk is enter^ through 
the small lower-gateway (gupuramV on the eastern side of the 
enclosing wall, floth of these, along with the mukha-mandapa. 
or hall. diTccUy in front of the entrance, are of relatively reccni 
date, us arc various subsidiary huilding-v on either side of the gopuram 
and the gtiddess shrine north of the hall. The qriginiil parivara 
shrines of the attendant deities have disappeared, A section 
(on the north side) of the enclosure wall, howetier, composed of 
eery krge stone blocks wilhoul mortar, is presumably original Jin,t 
in all prohubilily the Iciaple occupies approximately the limits of 
the original foundatitm- 

The original Cola itructure eonsisrs of the jidhu-mandupa, 
or (hireli. measuring about 2* ft. by 12 ft., and the central 
shrine (prasadah which is 25 ft. square Both ate surrounded 
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by a ^halld^ tnasonry pit w hich fills with ™icr The w^alls* of 
ven- hard yeiloi^^i-sh sandstone, fire in pljtccs entirely covered with 
inscriptions (Plate **l. These record, in Tamil of Ibe tenth iind 
eleventh ceniui-irs, varions gifts lo the tcTnple in the form of land 
or sheep, a meeting of ike vi|jug£ iisscntbly, and n fatal quaftci 
with the compensation csiicted. The earliest in:^Tiption which 
can he idemilied with certainty belongs to ihe Mtli yeitr of Paniii- 
thika (about A.D, 9IK>, at which lime the icmpk was already built 
and conAecnited. The original shrine is nevertheless in an almost 
perfect state of prese rvat i on. The w o rst obsi ad cs to its a ppreciat i on 
arc the large hull and the crude bnck and plaster porticos biidi, 
ul a very recent diite, \n front of several of the niches 

It is assumed' (bat the vjsnor will circle the temple in ;i clock¬ 
wise direction. 

The -trdhii-ma^dap^^, or porch, iss a llat-roofcd building stir^ 
rnoniitcd by recianguliir pavihons in the middle of the north niid 
south sides* and square pavilions iktitas) of at she outer 

corners. The latter arc Ific only uppcr-siiiry paviliom^ which have 
not been rcmodclJed tn planter. Note tlic hus-rclicf figures in tin: 
entrances Large vtonc bhuiagana^N, grotesque pot-bellied dwafh. 
line Ihd sides of the tonf in a vurleiy of attitudes I Plale 22}. Tiicrc 
arc two on each side of the rectangular pjtvilions. In the Pallava 
period, piivilioas formed a complete * wall of shrines' above Ihc 
vestibule, lh well on the main shrine, fhe pavilions here are a 
survival of this pruciice. generallv ab^mdoned in Cofa icmplcs. 

In the niche on the >oulh side of ihe vcsiibute is Gaoesa. the 
eJephanI headed God. with attendant bhuia^ganas lPt4ite5. Front 
Cover). 'Cn’inesa as Vighncs^iira (The Lord of Ohstiiclcsj is placed 
here 50 a^s to be wor'^hippcd first before atiy other dtvjniiy. Other¬ 
wise. impedirncnis will prevent ihe worstupper reaping* the fruiit 
of his devii|ions. The god. with fouf urms, h seated on a double 
loius throne .surmouiited by a parasol-canopy wish an elaborate 
fringe and an ornate ccnsnil pendant. Two saluting figures are 
^^hown in flying posture Lthive and thcfc \\ an elliptical aureole 
tprabhavahk bordered with ll.imes, behind fhc god. Icono- 
graphically^ the Image pr^seols s^omr anu!»ut 4 l aspects^ and not 
oTJ the ohjecl.t held by the god have been idctititicd with certainty, 
fhe feur IcJt hand holds a vegetable or fioral 5 ymtN>k possibly a 
radish. Ihc trunk hangs veriicallyv and then curves to ihe left, 
in the form of an tnvericd question mark. Held in the trunk is 
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either llic wyod-apple tjumbsil or the wine-jar the kller. 

in coojtinctioTi with itic (lowered sacred ihreud worn by rbegod. may 
indicaie ^n* unmEilty. frantic oi iubnejays. aspect. The sculptor 
apparently inlcniied to show ibc lusk on the right as the broken 
one. 4iUhoy|!h neither arc oomplctc • The amtesque dwarf g^mas, 
depicted in very high reJief on cither side of the niche, arc the 
oitchdants of Ganesa, In ihrec stipcrsmpo^icd rows, sevemi arc 
shown as bearing his favouriit foods I Front Cover). One holds 
his vehicle, a hirgs ri>dent, by a lead These figures have beautifut 
plastic quality^ The iiichc is surmouitteJ by a niakaTa-tirr^itia 
ornament of CAteptfconal wcirkfannship and weahh of Jetiiil. From 
the months of two parrs of opposed makara^ tf^erriFaqiiatic mythkiil 
monsters) pours a stream of yafis. some with human riders. Below* 
an arch of bhatas frames □ gfivwp of hiiman bgurcii. A medfitlioa, 
Ltlio containing n human ligure, is sei m ihe lop of the ornament. 
The lower pair of luukaras tcrminaic in luKuriant foliage. Equally 
(inc arc tlie round and iKtagonal ptlastcrs with lu]! rounded capitals. 
eliiboruEc scrnll-work designs, and the large abacus' typical of the 
developed Farl) Cnla ^tylc. Combiniitg sculptural and archJtec- 
tuml element of equally high quality* this hay is unsurpassed m 
any Fiirly Cola lemple. 

f he prasudiu or central shnne+ ctmsisu of two Morics above 
the ifiain ccrnitc, surmounted by n square * high tempk ' Tlie 
bulls ^mindis) at the corners of ihe topmost sior> denote that ihist 
is a Siva temple* the buJ] being his vehicle. Ongmally built 
cnlirely of stone—detods in stone may stii! be discerned the upper 
siories have been extensively remodelled in piasief. The large 
fan-shaped antelixcs on ihe pavilions, as well a^ most of the sculpture, 
life Tchiiivcly ifiiKlem. Ai each floor, a rampart ol pavilions 
:^urrounds ihe ccMiral block* wiih square pavilions I Lulas) at the 
comers, and rtMnatigular ones, with hiirrcbshaped rm^fSp. between 
I hem. This arrangement, characteriyric of South Indian lempk 
buildings oFulJ periods, is believed tn be denved from the disposilion 
of cdU m early Buddhist monusteries. The shapes of the pnvtimns. 
as well as many cfuiraciensiic clemcnls of style^ perpetuate early 
farms of archilecture in w ood. 

The heualifully preserved lower story of ihc temple is one of 
ihc finest cxiimplcs of the Early Crsla style. The characteristic 
clemcius of the style are all prehent to an unusual degree, individual 

■ Kiahi and kh refer* in ah lu itie xtid ftoi ilic obterver 


tictaik jir^ cxMpiittnaliy clrthudtc, Eind m tht ^mc time a 
hurmanif^ui and bcutiiifully propoftiDacd ^ holc ist ;ichieved. Tlic 
rolltiwjng fc4iiiireih libouEd be noted r 

The rtuitji cornice, with kiJdu^^ und typicaj Cfllu circles^ 4 1 
the bottom ed||c. The horsc-shcK shaped window^ nfna- 
menti (kudeijL) are of the vame derivation ti$ the Jluddlii^t 
chaityu w'indoi^&. The inlcjlur^ are empty, except on the 
north ^rdc where they occa^iionally corimin jimall human 
head-s- or animsil Itgure*. The noti-mui:ik^ (kint mukhaSE^ above 
are tni$$iTig tn most cmsesi. 

The bhntu Trie^ below the main cornice, of iireSt variety 
and verve {Piute Ilk The bhiitus. some with elephant or 
memkey hcadi^ ^ambcl in n great assortment tjf attitudes, 
interspersed amongst them are birds, u pair of cows, a monkey 
dclousing another, and other Hgurcs, 

Angulur cofbek, wnrh u roll otmimcnt befow inci-uding com- 
pUcuted involutions at the angle. The central bund bears 
scrollwork ornamentation. Reariug yalk* with riders, imd 
femule figures of dancers or musicians (frequently unfinished) 
are pbeed us brackets underneath the cornice (Pbte If)).. 

bas-relief decora lion of the pilasters (Plates IS and ift). 
inspired by ihc practice of hanging garlands around cotumns- 
Floral ^crolU, festoons nind si rings of bead^ frame spinied 
dancing hgurcs, as well as birdie and yalis. 

The base moufilings and ihc yali frieze I Plate 24 L Note 
the curved niouldines (pudma - |(iius> with denttcuhtled 
edges to simulate the petals of the blus. The huge 
rcverse-curie paditiu at the base of the smufl projecting 
pavilions embodied the enneeptipn of the edifice rising 
out of A lotM% (padma-kosa) resting on I tie watens. here 
actu.illy present. The large smooth rounded torus mpurdiitig 
is typical nf th= more developed Early Cola temples. Makara 
heads, frcuti which emerge vuIes or armed men. arc pfaced at 
the eorocT’s of the frie/e of yali heads. 

ProjccLuig pavihotu on dther side of the ceniml buys I Plate ITl 
T hese are two storied.^ the top enclosed in a large kudu inserted 
into the main cornice. In the entrances above are placed two- 
anned male and female ftgufe^^ < pJat^^ 1 find 14 J wearing 
a variety of head-dresses and notable for their graceful poses. 
Tliese pavilinns, and pHiiicularly the mouldings of their buses' 
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provide an iTHcncionat break in the ijcncfal ordering of 
arehkevtural elemcms tn [lie icmpk. Somewkn similar 
p;L Vi I ions are foLind in ccriain Palbiviiin icmpics, buT ihey ate iin 
hnovatlOFi at Wns, tune." 

Tlic !»rnall pa nek a I I he bases of I he pjtiisiers. some 
sixty'livi: m cUt. depict a grcid vahety fif scenes and figures. 
Manmuthit. iht ^od of love, is portrayed tn one panel , nding with 
hts consott ill a charfui. Otiteri ^liow God Siva as G^jasurusiiTT]- 
hammuni or The Slayer of the EikphiinT Dcjnon iPlaie I7K 
KalariniutlL The Enemy of iime^ ur Dciilh (Plate 1^)^ and in an 
unu^uul ilanciiig pose (Plate 2\y God Visnu, as the Roar, is seen 
cattyfng Bhu Devi, Goddess of the Earth (Plate I9y One iittfitciive 
^cenc* preiujtiahly frorit the RLimayana, show> nionkey^headcd 
Hgures. with several women among thern. siarrounding the couch 
on which reclines u crowned monkey-headed figure (Plate IC^). 

The niche {>n the si>uLh side of the shrine is pariially bhicked 
with masonry, the original image having per hops been badly 
damaged, A portioti of a tree, in bos-rclicf. can still be seen near 
the Lop. indicating Ltiat a sealed inuige of God Sivn in u teaching 
aspect (Daksinaniufti) was otlginalI> placed there. I'lie bas-relief 
ligures on cither vide of the niche rcmiiin. They include Ion each 
sidej u sedicd pair of heiardlc^s youilg sages^ a lion, ^^ifh a liunes^ 
or ctih on I he other side, and a pair of hhutai^, I hc.sc ligurcs arc 
almost idciiiical to ihot.^ on dlhcr liidc of the tmiigc of Diiksinamurti 
u1 the Lcmpie of Koranganatha. Srmivas^^nullur. The ligurc of 
God Siva as Daksinnmurli is almost invornibly placed m the niche 
on the south side of the main shnne (Ssmskrii Dnksma south>. 

The image set m the west wall of the shrine is known as l.ingod- 
bhava rPlate T|. God Siva is represented a$ emerging from ihc 
column of fire while Brahma (flying, above F and God Visnu I w ith 
the head of a boar, below) nnvuecessfnlly alicmpi to faifiom ii.^ 
infinite estenstun. Note ihc fTamev bordering the IcnikuJar-sHuped 
opening of the column. The hgurc of God Siva is unlbtiunLitd^ 
badly weatheredp but the crescent moon atop his crown cafi still he 
dkringuiiihed. In addiiion, Brahma, with three faces, and Vknu 
stand on cither vide in anihrup^nnorphic form and approiirnmciy 
half life-si^c. Ciod Vhnn wcatv ihe approprinle type of crown 
tkirila makiital and a $4icrcd thrend with a belTlypc clasp and tiL 5 Ji^.'h 

* Tl is ctcndingly rure i|lO ua cnkncly new ElemetU n inirmJiicciJ wno Iht 
fkiuih Indinn ^rehiieaunil m>Ec 


Brahma's sacred thread is of Tolded cloth, and both wcjir jewelry 
of the iEidtvtJualiscd Early Cola Type, The emblems of the two 
attendant gods lire held m The sfyhscd pose known as kariari husiat 
with the index and middle fpiget^ outstretched. God Visnit and 
Brahma arc |>ortreived as handsome young princes, serene and 
gracious, but wHhout intense religious reeling. Due latgety ro the 
unusual sl£c of I he allendanl figures^ This is nevertheless one of the 
most linking scrsions of the Lingudbhava icon. 

In the niche on the north side is Brahma iPliilc St) on a high 
double louts pedestal, svilh a parasol^insrpy above. The god ha.s 
four arms, and I hree faces arc visible. He wears a long tihoiL a sash 
with pfominenl Ki>w** and a sacred thread made of clolh. The 
crown is composed of piied-up hickv of Knit (jatu muktitak The 
rear hand.^ hold the water pot and the rosary rti the kurtari Ijastii 
position. The right from hand makes the gesiunc of reassurance 
iabhayu mudra). The tall slender form ^nd serene youthful 
countenance nrc lypical of many Early Cota sculptures. A youthful 
iwo-ormed figure, wearing an ascetic*s head-dress* kneels nn cither 
side. T7ic image is placed over a projecting water spoul known as 
a soiTUi-sulra. It carries off the walcr and liquid ofTcHngs poured 
aver the lingam inside the shrine. Tl is invariably placed on the 
north side. 

The niche m ihc north wall of the porch is occupied hy l^urga 
(Plate 61 With eight arms* standing on the bufTalo's head. A thick 
coaling of blackoned oil has obscured many details. The goddess 
is tall and slender, with very full breasts, and stands with marked 
lilt of the hips lo the lefl. The feathered halts of three arrows* 
protruding from a quiver, appear above each shoulder. The eight 
hands of the giuJdess are posed, or hold emblems, as follows : 
Right Side* I, a di?sc* 2, a long sword, ?. broken, 4. abhuyu 
mudra. Left Side, 1, :i cotich, 3, a small cireular shield, 3, a long 
straight h<^W', 4. placed on hip. A Irident (stiJa) on :i tong shufl, 
^landing amongst the weapons on (he righl side, i% ant held by the 
goddess. Both dinr and conch are tihed inw^ards at ungues nf 45', 
A ktieeling man is depicted in high relief on ihe w^ill on either side of 
the nichc^ The hgute on the right holds hh top^knol with the left 
hand* and is phout to cut ofT his head with a short sword held in the 
right. Kc wears u beard* muuiiititche and hits namjw* heavy ^lidded 
eyes. The 01 her figure is about to cut tiff bis ieg abo^-c the knee, 
TTxey are perhaps intended to paftniy a particulur type of soldiery. 
Devotees in ilic act of sacrificing the it heads to ibe goddess arc 


depicted in either temples, and there is litfrar? evidence for the 
practice. On the right, above, is u smalJ stylised lion and on the 
left a d«r, held by u bhuia. B<»th are saddled. Tite lion is usually 
^ considered Purga's vehicle. 

The building of the mukhamandapa Itas caused the two 
dvarapabs tdoor ggurdians> on either side of the entrance to the 
ardiiii-nutndapa 10 he in almost total durknesS- Both figures have 
only two arms. Flic one on the right t Plate J) leans on a rode club 
or section of 4 Irce trunk, which his right hand in the tarjani posi¬ 
tion of warning or iidinonition tthe inden finger is broken off ). The 
door guardian on the left <Plate 4! stands with his bodj turned 
towards the entrance, and his left foot raised and rtsliitg on the 
blade of a large axe. Both figures wear lion-mask armlcls, flowered 
sacred cords and high tapering crowns. 11 has been suggested 
that they are not a pair on account of their dilfcrcnt atiiiudes, that 
on the right being more typical of door guardians in the Pal lava 
period. In style and In details of costume and arnamcnl. they arc 
practically identic:il and very similar to the other images in ihc 
temple. Ilacit figure has ti third eye, smiiU tusks, and the prescribed 
* *tcrrihk* expression. Ncvcflbcic&i, U\l stender ligur«, Kiive 

an air of nohilii) iinil gciutencsy. /\% indivsdyjit ^-ulpitires, 
ollhough uiiff>riunutd> nt>t in the boi eesnditten, ihey the fincsi 
in the ttTnpk. 

The intenar of the iirdha-mandEipa coniuln% four i^olumni. 
the only frcc-siunding column;^ in ihn temple. Tfierc h a ^imiliir 
number of pilajuers nn ihe nprth and south walls* in line with the 
cofumris. The pillars Hre round, wuh plntn square bases, butgin]£ 
capitals and I urge ihin abacus*. Tlicy support heavy angular 
corbels, with roll ornunienu and a median band. Beyond is the 
emmnee lo ihe saactuia (gurbha-grhal. which coriLuns ific linpm. 


Tht' fvfhwiag 6ui>Ai fwy be cofmlftJ ; 

Anniliii in Smiitf-Indian iLf is^raphy Jot fhe year 

(/iFjCJ-rpjrfVm A'n. SSS o f 

K. A. Nitakamn Sastri, The Cu/uJ. 1955^ 
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